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p. | Alpine Snowbell (Soldanella
alpina), Dolomites ltaly; pp. 2-3
Cereal field flowers, Mte Sibillini,
Italy; pp. 4-5. clockwise from top left,
Cornfield “weeds,” Piano Grande,
Mte Sibillini, Italy; Sunflowers
(Helianthus annuus), Provence,
France; Scarlet Horned Poppy
(Glaucium corniculatum), nr
Droushia, Cyprus; Crown Daisies
(Chrysanthemum coronarium);
Marginal Plants, Royal Horicultural
Society Garden,Wisley, England
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